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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887. 


P. CONACHER & CO. 


(THE OLD FIRM), 


b Organ Builders, 
HUDDERSFIELD. 


Also at DUBLIN and CARDIFF. 








THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


, ‘ THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. 


Estimates and Specifications Free on Application, 





CONGREGATIONAL UNION OF ENGLAND AND WALES, 


SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Su ee consisting of 35 Anthems has now been issued, The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. 
: A New “Special India Paper” Edition. 
, ~ Crown 8vo, with Music, including Supplement of 35 additional Anthems. 





775 HYMNS, 147 CHANTS. 120 ANTHEMS. 


A yery Handsome, Compact Book. In Bindings at nett prices from 6s. nett, and upwards, 


Edition on Oxford India Paper. 


Demy 8vo, with Music, Hymns, Chants, and Anthems, in various Handsome Bindings, from 12s. 
"nett, and upwards. 








PUBLICATION DEPARTMENT, MEMORIAL HALL. HENRY THACKER, Manacaa. 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 66. for 6 insertions, commencing at any time. 


HE “ANGEL VOCAL QUARTETTE.”—Con- 

certs and Church Services. Sacred, Secular, and Humorous 

ogg Complete programmes undertaken.--Address, 6, 
xeter Road, Cedars Avenue, Walthamstow. 





M§s. ROSA MORRELL (Soprano),—For Concerts, 
Pleasant Sunday Afternoons, etc.—Mount Melleray, The 
Bank, Highgate Hill, N. 


HOPE HAVART (the original “ Silver Chime” 
e Handbell Soloist) for Church Meetings, At Homes, Con- 
certs, etc.—3, Oak Village, Gospel Oak, N.W. 


M R. WALTER E. INGRAM (Tenor).—Oratorios, 
Ballads, Also Entertainer. Refined Recitals and Sketches. 
Church or Choir Concerts.—t1, Zenoria Rd., E, Dulwich, S.E. 


ISS EDITH NUTTER, A.R.A.M., for four years 


Contralto Soloist at Wnion Chapel, Islington is now at 














liberty to take supilar peckinn or a area for special 


musical services,—The Pollard Elms, Upper Clapton, N.E. 


NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 





Organs Constructed with Tubular Pneumatic 
Action, with or without NICHOLSON & Co,’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION. 


Shecifications, Estimates, Designs, and Testimonials 
sent post free on application. 








Recitals, Concerts, Special Musical Services, ete., etc. 
ly recommended by leading Free Church Ministers. Pros- 
pectus on application.—Address, Enfield, London, N. 


R. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony, and revises MSS, for publica- 
tion.—Address, 79, Wightman Road, Harringay, N. 


R. F. HEDDON BOND, M.A. Cantab., F.R.C.O., 
teaches personally, or by post, Harmony, Counterpoint, and 
all ren for R,C.O, Exams., including new literary 

subject for A.R.C.O.—9, Beauchamp Hill, Leamington Spa. 


MR. J. A. MEALE, F.R.C.O. 
Solo Organist and Recitalist.—Address, Selby, Yorkshire. 


“BLESSED BE THY NAME.” 
Sacred Duet for Tenor and Bass, by ARTHUR G. COLBORN, 
“ Straightforward and melodious.” 
“ Judiciously, effective yet simply set.” 
* An earnest gad thoughtful production,” 
Lonpon: BAYLEY & FERGUSON. 


MUSIC AND THE HIGHER LIFE. 
(W, H. JUDE), 
An Abridged Edition of this popular collection of Sacred Songs and 
Solos, containing nearly fifty selections, hag just been issued. Post 
free 20 “or. Complete Edition, post free 3s. 6d. 
REID BROS.,, 17, CastLe Street, BERNERS St,, Lonpon, W. 


RGAN LESSONS AND PRACTICE. Large 
modern Concert Organ, with every accessory, also two smaller 
three-manual organs,—London Ledemy of Music (formerly 

London Organ School), 22, Princes Street, Cavendish Square. 
Close to Oxford Circus Tube Station, Busses from all parts. 


RGAN PRACTICE, on new Two-manual Instru- 

ment by Norman & Beard. Tubular pneumaticaction ; blown 

| hydraulic power, Terms ts. per hour, inclusive. — \pply, Rev. J. 

H. Shakespeare, M.A., Baptist Church House, Southampton 

Row, W.C, 

RGAN, New, for Sale. Two manuals, full rich tone, 

containing Five on Great, Five on Swell, two on Pedals (567 

ipes). Tubular pneumatic to pene and front pipes; oak case, 

n be seen and tried at the Works. Price very n.oderate.—Par- 
ticulars, H. W. Hewins, Organ Builder, Stratford-on-Avon. 


For CHOIRS, SINGING CLASSES, etc.—Send 

One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Drpheas Music Co., Moorgate Station 
Arcade, London, E.C. Estimates to Composers. 


\ ANTED.—Second-hand copies of Bristol Tune 
Book.—State condition, price, and number to H, S. Smets, 
Stirchley, Birmingham. 


Awa PRACTICE ORGAN for Sale at bargain 
price. Small Two-manual Reed Organ, Good Tone. Each 

stop of full compass, Will sell for a very low cash price, 

‘or _a Piano with pedal attachment would be accepted in exchange, 
—Full particulars of ‘‘ Pedals,” at Horncastle’s, 61, Cheapside, E.C, 


TE DEUM LAUDAMUS. 


Set to original Chants, for Congregational use ; together with 
three tunes for special hymns, 
Composed by C. DARNTON, 
A specimen copy, post free, for 2 stamps from the Composer, 
x9, Rudall Crescent, Hampstead, N.W. 


M* ALEXANDER TUCKER (Bass), for Vocal 
igh 












































USIC PRINTING AT HOME.—Musicians should 

use the BLACK AU TOCOPYIST—most perfect, simplest, 

and cleanly copyist invented—for a oducing Music, writing, 
drawings, etc., — to lithograph:—or — written or drawn on 
ordinary paper with very fluid ink (any kind of pen). Write for price 














list and specimens, or call and see apparatus in operation.—Auto- 
copyist Co., 64, Queen Victoria Surest Lowden: “on 


OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORCAN DE- 
SIGNING, MAKING, and BUILDING. We 
stil CONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM. 


OUR ADDRESSES are 


BRINDLEY & FOSTER, 


SHEFFIELO: LONDON, GLASGOW: 
Columbia Place, Alliance House,  Richmond-Chambers. 


Suffolk Road, and 
Fornham Street, -Aaz St. (Strand). Bath Street. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


ee ae 


Organs bullt with improved Tracker Action, also with 
the Tubular Pneumatio Transmission Action, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISB 




















First-olass Tuners sant to all parts of the Country. 
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The ‘Monconformist Musical Journal. 


Edited by E 


- MINSHALL. 


A Monthly Record and Review devoted to the interests 
of Worship Music in the Nonconformist Churches. 
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DECEMBER, 1905. 


PRICE 2D. 
Annual Subscription: 2s. 6d. post free. 
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TO 
HIS MAJESTY THE KING 


Factories: 
LONDON, NORWICH 
& GLASGOW. 
Address: 
19, Ferdinand Street, London, N.W. 
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A SHORT CHURCH CANTATA. 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. HH. MAUNDER. 

For Soprano (or Tenor) and Baritone Soli and Chorus. 
Musical News, 15/1/98.—Devotional. | Musical Times 1/1/99.—Admirable. 
Musical Opinion, 1/298.—Fine. Musical Standard, 5/3/98.—P leasing. 

Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & O60. 
Write for Complete Lists of Church Music and Specimen Copies to 





the Composer, Hill Top, Belmont Park, Blackheath, S.F. 


SACRED MUSIC 


Yy 
E. BUNNETT, Mus.D. Cantab. 


‘*In the beginning ” (Christmas Anthem) Four Voices 3d, 
‘* Arise, shine for thy light is come” (do.) .... ... 3d. 


Do. do. do. Tonic Sol-fa 13d, 
‘61 will magnify Thee” aii. kee . 3d. 
Do. do. Tonic Sol-fa --- Ud. 





FIVE SETS OF CHRISTMAS CAROLS, 
Complete in Books, One Shilling each; or in Single 
Numbers, One Penny each, 

Lists on application, with Specimens, to the Composer, 
Cathedral Close, Norwich. 


NOVELLO & COMPANY, LONDON. 








| “THE STREAMLET.” C. DARNTON. 


No. 1 contains:—The ‘Te Deum,” set to chants for congre- 
gational use; tunes for ‘‘ When the weary, seeking rest,” 
“Thou who didst stoop below,” “ Birds have their quiet 
nests.” 

No. 2. Tunes for Kingsley’s hymn, ‘Who will say the world is 
dying ?” “‘ Knocking, Rnccking he is there?” and four other 
tunes. 

No. 3. Tunes for Lynch's “Lift up your heads, rejoice!” 


“Gracious Spirit, dwell with me,” ‘When for me the silent 
oar,” and five other tunes. 
Each No. 2d. Specimen copy of either No. post free two stamps, 
from the Author, 19, Rudall Crescent, Hampstead, N.W. 
“ BROTHERHOOD,” a hymn with tune for United Services, etc., 
specimen free. 


“Musica, JourNAL” OFFICE, 22, Paternoster Row, London, E.C. 





PIANOS . For the Home. 


Warranted for 10 years. 


1 5 Guineas Net Cash, Full Upright Grand, Check 
Action Piano, Iron Frame, Celeste Pedal, 
This Piano is 


Beautiful Tone and Touch. 
EQUAL TO MANY SOLD FOR 25 GUINEAS. 


approved by you, the instrument can be returned. 


Free Carriage. 


This Piano is honestly worth many pounds more, but it is a constant 


recommendation to new customers. 


Easy Terms will be arranged if required, 


A WONDERFUL OFFER 1" our “columbia” Ptano. 


These prices are only quoted to readers of the ‘‘ Nonconformist Musical Journal,” 
and in writing us, or calling, it is necessary to mention this advertisement. You will 
receive as bonus, a guinea music stool free of cost. 


if not 








This Organ contains 5 
Vox Humana Stop, and 
Worth double the money. 





Our “Columbia” Model Organ, a Marvellous Value. 


G GUINEAS CASH. 


L. BLANKENSTEIN & Co., ‘5 Fimsauny rayemenr, 


For Home use. 


Stops, Diapason Treble, Diapason Bass, a Beautiful 
Bass and Treble Couplers, 5 Octaves, Knee Swell. 


. ORGANS 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
ts insertions, 66. for 6 insertions, commencing at any time, 


HE “ANGEL VOCAL QUARTETTE.”—Con- 
certs and Church Services. Seo, Towser: and Humorous 


Qasstetion. Pp progr en.--Address, 6, 
xeter Road, Cedars Avenue, Walthamstow. 
M'S ROSA MORRELL (Soprano),—For Concerts, 


Pleasant Sunday Afternoons, etc.—Mount Melleray, The 
Bank, Highgate Hill, N. 


e HOPE HAVART {ie ome “ Silver Chime” 
« Handbell Soloist) for Ch eetings, At Homes, Con- 
certs, etc.—3, Oak Village, Gospel Oak, N.W. 


M R. WALTER E. INGRAM (Tenor).—Oratorios, 
Ballads, Also Entertainer. Refined Recitals and Sketches. 
Church or Choir Concerts.—11, Zenoria Rd., E, Dulwich, S.E. 


ISS EDITH NUTTER, A.R.A.M., for four years 
Contralto Soloist at Wnion Chapel, Islington is now at 
liberty to take similar Bg cee: or engagements for special 

musical services,—The Pollard Elms, Upper Clapton, N.E. 




















NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years) 
Organs Constructed with Tubular Pneumatic 
Action,with or without NICHOLSON & Co,’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION. 


Shecifications, . Estimates, Designs, and Testimonials 
sent post free on application. 











R. ALEXANDER TUCKER (Bass), for Vocal 

Recitals, Concerts, Special Musical Services, etce,, etc. 

ighly recommended by loadin Free Church Ministers. Pros- 
pectus on application.—Address, Enfield, London, N, 


R. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony, and revises MSS. for publica- 
tion.—Address, 79, Wightman Road, Harringay, N. 


R. F. HEDDON BOND, M.A. Cantab., F.R.C.O., 
teaches personally, or b st, Harmony, Counterpoint, and 
all enuibete for CO. Exams, lachadiag seo og literary 

_ subject for A.R,C.O.—9, Beauchamp Hill, Leamington Spa. 


MR. J. A. MEALE, F.R.C.O 
Solo Organist and Recitalist.—Address, Selby, Yorkshire. 


“BLESSEO BE THY NAME.” 


Sacred Duet for Tenor and Bass, by ARTHUR G. COLBORN., 
‘Straightforward and melodious.” 
** Judiciously, effective) , yet simply set.” 
“ An earnest and thoughtful production,” 
Lonpon: BAYLEY & FERGUSON. 


MUSIC AND THE HIGHER LIFE. 
(W, H. JUDE 


+; )e 
An Abridged Edition of this popular collection of Sacred Songs and 
Solos, containing nearly fifty selections, hag just been issued. Post 
free eo stamps. Complete Edition, post free 3s. 6d. 
REID BROS,, 17, CastLe Street, BERNERS St,, Lonpon, W. 


ORGAN LESSONS AND PRACTICE. Large 


modern Concert Organ, with every accessory, also two smaller 
‘hadomy of Music (formerly 




















three-manual organs,—London 
London Organ School), 22, Princes Street, Cavendish Square. 
Close to Oxford Circus Tube Station, Busses from all parts. 


RGAN PRACTICE, on new Two-manual Instru- 

ment by Norman & Beard. ‘Tubular pneumaticaction ; blown 

byh draulic power. Terms 1s. per hour, inclusive.—Apply, Rev. j. 

Hy sannepetee, M.A., Baptist Church House, Southampton 
ow, W.C, 


RGAN, New, for Sale. Two manuals, full rich tone, 








ipes). 
Beebe seen and tried at the Works. Price very n.oderate.—Par- 





Fo CHOIRS, SINGING CLASSES, etc.—Send 

One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate Station 
Areade, London, E.C. Estimates to Composers, 


ANTED.—Second-hand copies of Bristol Tune 
Book.—State condition, price, and number to H, S. Smets, 
Stirchley, Birmingham. 


USEFUL PRACTICE ORGAN for Sale at bargain 
price. Small Two-manual Reed Organ. Good Tone. h 
stop of full compass. Will sell for a very low cash price, 

or_a Piano with pedal attachment would be accepted in exch ¥ 
—Full particulars of ‘ Pedals,” at Horncastle’s, 61, Cheapside, E.C. 


TE DEUM LAUDAMUS., 


Set to original Chants, for Congregational use ; together with 
three tunes for special hymns. 
Composed 


by C. DARNTON. 
A specimen copy post free, for 2 stamps from the Composer, 
19, N.W. 


udall Crescent, Hampstead, 


USIC PRINTING AT HQME.—Musicians should 
use the BLACK AU TOCOPYIST—most perfect, sim . 
and cleanly copyist invented—for 
drawings, etc., to lithog ' tten or drawn on 
oa pape ith wry pine t (any yee). Write od okey 
specimens, or call and see a sin gpartinn ui 
St London, 














copyist Co., 64, Queen Victoria 
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OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORCAN DE- 
SIGNING, MAKING, and BUILDING. We 
still GONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM. 


OUR ADDRESSES are 


BRINDLEY & FOSTER, 
Columbia Place, Alllance House, ‘Richmond Chambers. 


Suffolk Road, and é 
Ferahess Sivan Adam St. (Strand). Bath Street. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH. PATENT GONCERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’8 NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, ada for every descrip- 
tion of orchestral music, _The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect, 


NICHOLSOW & LORD, 
Organ Builders, — 











And 748, George Street, Sydney, Australia. 
Ney SY. 
rt rae a, 
and most approved principle. = 
Specifications and Estimates for New Organs, En- 

largements, Repairs, ote, sent free. 
ORGANS TUNED BY CONTRACT OR OTHERWISE 











First-olase Tunors sant to all parts of the Country. 


« * 





VICARAGE PLACE, WALSALL; 
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The ‘Ronconformist Musical Journal. 
Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the interests 
of Worship Music in the Nonconformist Churches. 


No. 2 16. DECEMBER, 1905. Annual Subscription : 2s. Rhys ood 
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BY 
E. BUNNETT, Mus.D. Cantab. 














.. me % ‘* In the beginning ” (Christmas Anthem) Four Voices 3d, 
> > ‘* Arise, shine for thy light is come” (do.) ... ... 3d. 
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FIVE SETS OF CHRISTMAS CAROLS, 
Complete in Books, One Shilling each; or in Single 
Numbers, One Penny each. 


Lists on application, with Specimens, to the Composer 
Cathedral Close, Norwich. ; 


HIS maseexy Tun KING ~ 
Y g? 
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Factories: 


oe LONDON, NORWICH 
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& GLASGOW. NOVELLO & COMPANY, LONDON. 


Address: 


oy Seneanane Sheesh, Laneney em “THE STREAMLET.” C. DARNTON. 


Me Oe ae a eo a ee aS ee No. 1 contains:—The “Te Deum,” set to chants for congre- 
gational use; tunes for “‘ When the weary, seeking rest,” 
. ‘Thou who didst stoop below,” “ Birds have their quiet 


A SHORT CHURCH CANTATA. nests.” 
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No. 2. Tunes for Kisapley's hymn, ‘‘ Who will say the world is 
PEN ITEN PARDO N & PEACE dying ?” “Knocking, knocking,who is there?” and four other 
j T) tunes, 
MUSIC BY No. 3. Tunes for Lynch’s “Lift up your heads, rejoice!” 
J. HEH. MAUNDER. “Gracious Spirit, dwell with me, «When for me the silent 
For Soprano (or Tenor) and Baritone Soli and Chorus. oar,” and five other tunes. 


Musical News, 15/1/98.—Devotional. Musical Times 1/1/90.—Admirable. Each No. 2d. Specimen copy of either No. post free two stamps, 
Musical Opinion, 1/286.—Fine. | Musical Standard, 5/3/98.—Pleasing. from the Author, 19, Rudall Crescent, Hampstead, N.W. 


Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100, pa ” , , ne 
London and New York: MOVELLO, EWER & 00. BROTHERHOOD,” a a tone for United Services, etc., 
Write for Complete Lists of Church Music and Specimen Copies to connie 
the Composer, Hill Top, Belmont Park, Blackheath, S.E. “Musica JournaL” Orrice, 22, Paternoster Row, London, E,.C. 


PIANOS . For the Home. 


Warranted for 10 years. 


1 Guineas Net Cash, Full Upright Grand, Check 
Action Piano, Iron Frame, Celeste Pedal, 
Beautiful Tone and Touch. This Piano is 
EQUAL TO MANY SOLD FOR 25 QUINEAS. If not 
approved by you, the instrument can be returned. 








Free Carriage. Easy Terms will be arranged tf required. 


This Piano is honestly worth many pounds more, but it is a constant 
recommendation to new customers. 





Fa oe 


A WONDERFUL OFFER 19 oc: “cotumbia® Piano, 

ONDERFU Our “Columbia” Plano. 

These prices are only quoted to readers of the ‘‘ Nonconformist Musical Journal,” 

and in writing us, or calling, it is necessary to mention this advertisement. You will 
receive as bonus, a guinea music stool free of cost. 








Our “Columbia” Model Organ, a Marvellous Value. 
G GUINEAS CASH. 


This Organ contains 5 Stops, Diapason Treble, Diapason Bass, a Beautiful 
Vox Humana Stop, and Bass and Treble Couplers, 5 Octaves, Knee Swell. 
Worth double the money. 


L. BLANKENSTEIN & Co., 195: FINSBURY PAVEMENT, 


ror Home use... ORGAN 
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NOTICE ©F REMOVAL. 


The Publisher (Mr. F. S. TURNEY) begs to intimate that 
he has lately opened THE CHRISTIAN WORKERS’ DEPOT, 
at No. 22, Paternoster Row, and that in future the publication of 
“THE NONCONFORMIST MUSICAL JOURNAL” will be carried 


on at the new address. 


In order to save trouble and expense, and to clear the way 
for a fresh supply bearing the new address, the whole of the 


present stock of 


POPULAR ANTHEMS, FESTIVAL ANTHEMS, 
ANNIVERSARY LEAFLETS, 


and certain of the CANTATAS, will be offered at half 
published prices during the next few weeks. 
List of Anthems offered post free. 


All letters and remittances to be sent to the New Offices, 


22, PATERNOSTER ROW, LONDON, E.C. 





LONDON COLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


His Grace the Duxe or Leeps 





PATRON - - - = = = © = = 


Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aucustus Hoimes, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1906. 

EXAMINATIONS in PIANOFORTE PLAYING, SINGINGQ, 
THEORY, and all branches of Music, will be held in London 
and at 400 Provincial Centres in Apri, when Certificates 
will be granted to all successful candidates. Last day of entry, 
March 1sth. 

SYLLABUS for 1906, together with Annual Report, may be had 
of the Secretary, 

The Higher Examinations in Practical and Theoretical Music 
for Diplomas of Associate (A.L.C.M.), Licentiate (L.L.C.M.), the 
Teachers’ Diploma (L.C.M.), and Fellowship (F.L.C.M.), take place 
in July and December. 

LOCAL CENTRES may be formed in districts unrepresented ; 
particulars on application. 

Gold, Silver and Bronze Medals and Book Prizes are offered for 
competition in accordance with the Regulations. iach 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 


A_VAGATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Christmas. 


T, WEEKES HOLMES, Secretary. 











Performed with Great Success by Mr. Davin CvEcc at the Paris 
Exhibition, Crystal ron Se s Hall, Royal Albert Hall, and 
at his Recitals all over the Kingdom. 


Organ Recital Leaflets, 
By DAYID CLEGG (OrGanist, QUEEN’s HALL, LonDon). 
Mo. 1. The Russian Patrol (Rudenstein) ... ... 2/= net. 


This piece of music is intended to illustrate the approach, 
passing by, and gradual disappearance of a Russian patrol. 


No. 2. Rural Scenes (//ofman)... ...  .. ue Dl~ mer. 
This melodious and characteristic little movement is 
redolent with suggestions of pastoral and rural life. 


No. 3. Fragments from ‘Scotch Scenes” (.S/ibe/¢) 2/6 107 
This little piece is supposed to represent a Scotch village 
scene. We hear the peasants’ music on the pipes ; in the 
distance a storm is gathering, which suddenly breaks upon 
the lpn od afterwards, the peasants resume their music. 
The cuckoo and nightingale are heard, and ail ends calm 


and peacefully, 
Just Published by BEAL, STUTTARD & CO., 231, Oxford Street 





London, W, 
Special Offer—One each of above will be sent on receipt af 4)- post Sree. 


CHRISTMAS CANTATA. 


TIDINGS OF JOY: Prize Christmas Service 
or Cantata for Choir and Congregation, Selected 
and chiefly composed by CHARLES DARNTON. 

This Cantata comprises old and new Christmas Hymns, 

Anthems, Recitatives (S. & C.), Carols for Choir and 

Congregation, etc., arranged to form a connection from the 

Advent to the final glory. 


Price, O.N., 6d. net; Tonic Sol-fa, 4d. net. 








IMPORTANT NOTICE. 
This work has now been scored for small 
orchestras, and band rts can be hired from 
the Composer, 19, Rudall Crescent, Hampstead, 





ANTHEMS. 


“ARISE, SHINE, FOR THY LIGHT IS COME.” (Prize 
Anthem.) By W. T. CROSSLEY, A.R.C.O. O.N., ad.; 
Tonic Sol-fa, 1d. 

“BREAK FORTH INTO JOY.” (Prize Anthem.) By 
ARTHUR BERRIDGE. O.N., 2d.; Tonic Sol-fa, 14d. 
“BEHOLD, | BRING YOU GOOD TIDINGS.” (Prize 
Anthem.) By ARTHUR BERRIDGE. O.N., ad.; Tonic 

Sol-fa, 14d. 

“IN THE BEGINNING WAS THE WORD.” By CHARLES 
DARNTON. O.N., 2d.; Tonic Sol-fa, 1}d. 

This Anthem was selected as the Test Piece for the Choral 
Competition of the Noncoaformist Choir Union at the Crystal 
Palace, 1899. 

“WHO IS THIS, SO WEAK AND HELPLESS?” By E. 
MINSHALL. O.N., 2d.; Tonic Sol-fa, 1d. 

“LET US NOW GO EVEN UNTO BETHLEHEM.” By 
BRUCE STEANE. O.N., 14d.; Tonic Sol-fa, 1d. 

“ THERE WERE SHEPHERDS.” By W. WRIGHT. O.N., 
t4d.; Tonic Sol-fa, 1d. 

CAROLS. 1d. each. 

FIVE ORIGINAL ganas IN BOOKLET (either Notation), 

id. By C. DARNTON, G. H. ELY, B.A.; VALENTINE 


HEMERY, etc., etc. 
FOUR ORIGINAL CAROLS (both Notations). By E. H. 
SMITH, F.R.C.0.; ARTHUR BERRIDGE, etc., etc. 





“MUSICAL JOURNAL” OFFICE, 
22, Paternoster Row, London, &C. 
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the onconformist Musical Journal. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches, 





SCALE OF CHARGES FOR ADVERTISEMENTS. 


CONTENTS. 
Per §th page = 2} inches £or2 6 
—— PAGE 2 6 
” t so = 44 ” om ove eee I 
EpitorRiat .. a. : ; , i" pe sl oo 899 »» Full ,, =: fy ty 440 
PassinG Notes .. «. —-» sss s+ sss 18° Discount for a long series. Special position by arrangement 
A ViLtace Cuoir re ; es wa in o« Sie PROFESSIONAL NOTICES. 
Dr. H. Watrorp Davies ON THE PLACE OF Music IN 3 Lines 10s. 6d. per annum. 6s. for six months. 
PuBLic WORSHIP .. we - a in as -- 182 ne F 
Music AT PUTNEY PRESBYTERIAN CHURCH is « io ee Address all applications for space to the 
New Music.. ..  «-  «. sO) fee het ae” CRE Nonconformist Musical Journal, 
Tue GREAT MusiciANS AS STUDENTS __. dw rt e185 22, Paternoster Row, London, E.C. 
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op Raididietiateeiatn gg Orders for any of our publications should be sent to the 
ti, eh PZeht signs Iau we publishing office, 22, Paternoster Row, London, E.C. 
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SAHE Rev. T. H. Spinney, who can 

f speak with some authority, says 
that after a long experience he 
has come to the conclusion that 
the less a choir has to do the 
worse it is generally done. 
Choirmasters will thoroughly agree with that 
remark. There is nothing that can keep a choir 
together and enthusiastic in their work so well 
as plenty to do. Where four or five hymns 
only have to be practised for a Sunday service 
how frequently the choir is exceedingly poor 
and the singing tame and rough. But give 
the singers chants, anthems, and cantatas to 
prepare, and a seat in the “‘ singing pew ’’ will 
be an attraction to the best musicians in the 
congregation. Plenty of work means plenty of 
life and energy. kok KOK 


The position of Organist of the Leeds Parish 
Church is evidently much sought after. There 
were no less than 320 applications for the re- 
cent vacancy. Dr. Edward C. Bairstow, of 
Wigan, finally secured the appointment. 

ee 


The Book of Music for the 1906 Noncon- 
formist Choir Union Festival, to be held at 
the Crystal Palace on Saturday, June 30, is now 
in preparation. Choirs wishing to take part 
who are not already connected with the Union, 
will be heartily welcomed. There are no fees 
to pay. Applications should be made to the 
secretary, Mr. A. Berridge, 79, Wightman 
Road, Harringay, London, N., who will supply 
all information. otk 

The London Sunday School Choir will hold 


their Spring Festival at the Royal Albert Hall, 
South Kensington, on Saturday, February 











17th, and their next Great Crystal Palace 
Festival, on Wednesday, the 27th June, 1906. 
Oe 

We regret to record the death of the Arch- 
druid of Wales, ‘‘Hwfa Mon,’’ otherwise the 
Rev. Rowland Williams, which took place on 
the roth ult. at Rhyl. ‘‘ Hwfa Mon’”’ was a 
conspicuous figure at the National Eisteddfod 
in his picturesque dress. His voice, too, at 
the Gorsedd was of remarkable strength and 
volume when giving utterance to the historic 
questions, The Archdruid was a Congrega- 
tional minister, and in the late seventies was 
pastor of the Welsh Chapel in Fetter Lane, 
London. But he accepted a church in 
Anglesey, and has resided in Wales ever since. 
It is in connection with the Eisteddfod that he 
will be remembered for years to come. 


Oe 


A Music Committee may or may not be a 
useful institution. Care should be taken that 
such a committee is constituted of capable men 
only. It is a fatal error to nominate a man 
because. he can sing a good song in a drawing- 
room, or can play a solo on the flute, and still 
less because he is ‘* such a nice man.’’ Every 
member of a music committee should have a 
good knowledge of music, for a “‘ little know- 
ledge is a dangerous thing.’’ A correspondent 
vouches for the truth of the following story : 
In a certain church in London the Music Com- 
mittee were called upon to hear a candidate 
for the post of organist accompany the choir in 
a hymn. Being asked whether they would 
have Old Notation or Sol-Fa copies of the 
music, one member of the committee quietly 
said, ‘‘ I don’t know: what is the difference! ’” 
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We again call the attention of our readers 
to the fact that the publisher of the JOURNAL 
has removed from No. 


KF loor 
where our various publications can be pro- 


cured. 


29 to the Ground 
of No. 22, Paternoster Row, E.C., 


may 


- =~ 


Passing 


SEE that recurrent theme, the 
choosing of the hymns, as between 
minister and organist, is being dis- 
cussed again. Some organists are 
fortunate in being allowed to 
nai choose their own hymns. I think 
it is advisable that they should have this privilege, 
always assuming that the organist is a man of 
taste and discretion, with no rabid preference for a 
particular style of hymn tune, and no crazy desire 
to silence the congregational voice in the supposed 
interests of the choir. I have known organists 
who had the choice of the hymns to limit them- 
selves entirely to the class of tune in which only a 
very few of the congregation could take part. In 
cases of this kind I would have the minister choose 
the hymns. Of course he may have his fads and 
his preferences too. In the only instance in which 
I served a minister who selected the hymns, I had 
to bear ‘“‘ The sands of time are sinking ’’ and 
‘* Rock of Ages’’ nearly every second Sunday, to 
my own distress and the disgust of my choir. But 
ministers seldom repeat themsélves in that way. 





The great advantage of allowing the organist to 
choose the hymns is that the musical service is not 
likely to be humdrum. There will be variety about 
it (that is, of course, if the organist chooses wisely), 
and the tunes will be such as the choir enjoys sing- 
ing. These are important points. Ministers who 
choose the hymns often have the absurd fancy of 
making them all bear on the subject of the sermon. 
I am convinced, from long experience, that, unless 
the connection is very marked indeed, congrega- 
tions never notice it. In any case, a whole musical 
service bearing on one theme is very apt to be a dull 
service. The plan which I have found to work best 
is for the organist to choose all the praise material 
except the hymn after the sermon. The latter can 
be left till the Sunday morning just before service ; 
and if the minister should find that the organist’s 
list is, in the case of any particular hymn, glaringly 
out of keeping with his sermon, another hymn can 
readily be subsituted. 


It is all a matter of give-and-take. Unfortu- 
nately some ministers will not look at it in that 
way. They want to be ‘‘ cock of the walk” in 
every department. It would be conceding too 
much, giving him too much honour, to allow the 
organist to choose the hymns. As already indi 


cated, I have served one minister of this sort—just 
one, happily for myself. The brute (pardon the ex- 
pression, but you may take it from me that it is de- 
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Owing to Christmas holidays, paragraphs 
and advertisements for our January issue 
should be sent in as early as possible. We 
may take this opportunity of saying that we 
are always glad to receive brief reports of fes- 
tival or musical services, concerts, etc. 


Notes. 


served) used to have me come up to his house every 
choir-practice night for the Sunday “lists.” That 
wasn’t the worst of it. He never saw me, never 
asked me into his room, but kept me waiting in the 
hall, sometimes for half an hour, until he would 
rummage the hymnal and make his selection. Then 
the list would come out to me by the hands of the 
maid! The organist, too, was just a menial, you 
see! I wouldn’t stand that kind of thing now, you 
may be sure. But this was my first appointment, 
and I was not yet out of my teens. My successor 
(when I ‘‘ moved up higher ’’) resigned his post 
after the first choir practice—nay, in the middle &f 
the first choir practice. The parson was there, and, 
attempting to dictate to the new man at the key- 
board, the latter banged-to the doors of the organ 
and left the church, never to return. He was an 
amateur, in the enjoyment of a good income from 
the Civil Service. An organist who is solely de- 
pendent on his profession can’t afford to act in that 
off-hand, lordly way. And so—well, the minister, 
in that case, must be allowed to choose the hymns, 


if he insists on it. 


The paragraphists of the press are wonderful 
personages. I am a_ paragraphist myself, as 
‘‘these presents ’’ duly testify. But I generally 
(being a modest individual) write of ‘* that which I 
know.’’ The average paragraphist too often 
writes of that which. he does not know. Listen 
to him on the “Old rooth,” as thus: 

The music in harmony of four parts of the venerable 
Old Hundredth tune was composed by Claude Goudi- 
mel, about the year 1544. The composer, who was 
chapel master at Lyons, France, died in 1572, a victim 
to religious opinion. The harmony of this hymn has 
since been altered, as may be seen by comparing the 
same, as arranged in the present collections of church 
music, with the original. It is a popular musico- 
historical error that Luther was the composer of this 


chorale. 

Now, as every expert knows by this time, Claude 
Goudimel was certainly not the composer of this 
famous tune. If we are justified in setting the 
tune down to any individual, the credit should go to 
Louis Bourgeois, the editor of the French Psalter 
in which it first appeared. But there is no avail- 
able evidence to connect the tune with anybody. 
And of course ‘‘ the harmony of this hymn has 
since been altered.’’ What old tune has not had 
its original harmonies altered ? 





In these dreary November days I generally con- 
trive to do an extra amount of reading. At the 
moment of writing I am in the middle of Mr. C. F. 
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Abdy Williams’ book on ‘‘ Organ Music,’’ the latest 
addition to Mr. F. J. Crowest’s useful ‘* Music 
Story ’’ series. It is avery interesting book, less 
valuable perhaps for the account which it gives of 
the organ music of the great masters—Bacn, 
Mendelssohn, and the rest—than for its detailed 
history of the progress of organ music in England. 
I should like to refer to it again when I have 
finished reading it. I have also been, through the 


new Life of Brahms which Miss (or is it Mrs. ?) 
Flcrence May, with a detail which is almost Teu- 
tonic in its exhaustiveness, has contrived to expand 
into two stout volumes 
asks you a 


for which the bookseller 


guinea. I could say a lot about 
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Brahms after being through these volumes, but I 
prefer to quote an anecdote. ‘* How praise agrees 
with us artists,’’ says Balzac somewhere. Praise 
did not agree with Herr Brahms; not fulsome, 
ignorant praise at least. Once, just before a first 
production of one of his compositions at a Gewand- 
haus concert in Leipzig, a would-be conciliatory 
committee-man approached him. ‘‘ And where are 
you going to lead us to to-night, Herr Doctor? To 
heaven?’’ The flattery was a trifle overdone, and 
Brahms would have none of it. ‘* It is the same to 
me where you go,’ he answered bluntly. It was 
‘rude, but wasn't it neat too? 
J. Curupert HaDpDEN. 


A Village Ghoir. 


VILLAGE choir! and in the South, 
too! for, gloze the fact as we may, 
we are notoriously lacking here in 
that passionate love of music, which 
evidences itself in the untiring 
effort and training, so characteristic 
of some parts of England and Wales. 

The work of our little church was suffering—yes, 
seriously; even as a financial asset, alone, some- 
thing must be done to raise the music to a stan- 
dard which should attract and inspire. 

But the singers !—‘‘ ay, there’s the rub ’’—from 
whence shall they come? Whom have we to rely 
upon? There is Mrs. —— of uncertain age and 
voice, Miss of uncertain temper, and Mr. 
with pronounced views of his own. Not with this 
material shall a young choirmaster realise the laud- 
able ambition which has for its objective the eleva- 
tion of the music of the church. No! we must re- 
linquish all hope of starting with a satisfactory 
choir of adults. Ah, there is the Sunday-school and 
its growing girls. Musical? There is no doubt of 
that; but, better still, they are tractable and teach- 
able. The Sunday-school is the hope of any choir- 
master, for the children of our day schools receive 
no mean musical education. Lessons in both nota- 
tions, sight reading, part-singing, voice cultivation, 
etc., are now compulsory. 

Grand material, these scholars, we must make 
much of them—no whims and fancies, no petty 
jealousies—nothing but fair ability and whole- 
hearted enthusiasm—and both, with careful guid- 
ance, will bring forth rich fruit. 

Now for work, after making the practice room 
warm and well lighted. Hymns and anthems are 
good, but in the earliest days a sustained work, 
such as a “‘ Service of Song ’’—never mind how 
simple—is a useful venture. How this enlarges the 
musical horizon—it is uncommon, it is not stereo- 
typed. How each section is taken up with 
zest! Even the big lads can soon grind out the 
bass and tenor. Don’t they exult in any passage 
where they may sing alone! Don’t repress more 
than necessary. Don’t even be too critical. Be 
satisfied if each singer is able to distinguish a right 
note from a wrong one, and, when wrong, or un- 
certain, has the wisdom to restrain. The average 











ear, however, is soon trained, and the ‘* boys ’’ bid 
fair to ‘‘ win their spurs.” 

The Service of Song concert is naturally a great 
success, and those who came to criticise remain to 
praise. Better still, the necessary training in tone 
and expression, are making their mark upon the 
Sunday music. Singers have been taught to look 
at the words, and to weigh their signification in 
interpreting the music. We soon know, and per- 
haps wonder we never thought of it before, how 
absurd it is to sing of death, sin, pain, etc., with 
exultation, and each young heart revolts at the 
very idea. Should there be doubt as to the render- 
ing, wistful eyes are turned to the organ, where, by 
the manipulation of stops, or an upraised hand, the 
player gives the necessary indication of expression. 

The reformation is far-reaching, for the congre- 
gation, which so rejoiced in ‘‘ a joyful noise,’’ in- 
stinctively follows the lead of the choir, and soon 
a hitherto unknown charm comes to the song- 
worship. Our watchword of expressive music is 
‘‘ the heart first, and then art,’’ and ‘‘ He singeth 
best who prayeth best.”’ 

From the Service of Song this devoted little band 
found it but a step to the cantata of greater diffi- 
culty; and then, by inviting a few singing friends 
in the neighbourhood, Farmer’s “‘ Christ and His 
Soldiers,”? Gaul’s ‘‘ Holy City,’’ and recently 
Haydn’s “Creation,” with the help of a hired 
orchestra, were given. A prize banner of the dis- 
trict Sunday-School Union has been secured for five 
years in succession. 

With regard to the weekly choir practice, it must 
be regular, attractive, and profitable—no wearisome 
waiting while one particular part is being re- 
hearsed. There must be no idle voices. During 
the precious hour we must be “‘ all at it, and always 
at it.” Private practices are useful for working 
up particular parts. Of equal value to expression, 
let enunciation be keenly watched—a little humor- 
ous reproduction of errors, works wonders. The 
leader will do more by smiling than frowning and 
getting angry at accidental slips. After all, sing- 
ing requires much concentration of mind, and the 
lesson unavoidably comes when the body is weary 
with the day’s work. ‘* To err is human, to for- 
give divine.’ An encouraging manner will do 
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vreat things. Rather compliment the offender for 
trying boldly; for those who do little because 
they ‘fear to fall,’ are a poor acquisition to 
any choir. 

There is a strict rule as to attendance at the 
practices, and we value more the presence of the 
faithful few with no exceptional ability, than the 
erratic visits of those with more highly endowed 
voices. A choir seat, too, is a high honour which 
can only be reserved for those who really value it. 
It is a privileged seat in every respect. Among 
the many obligations it imposes upon him that fills 


it is that of reverence. Flippant conduct may dis-* 


tress some one who has come to the sanctuary full 
of unrest and conscious of a great need. 

One by one the members of the choir have been 
led to definite decision for Christ, and have entered 
church membership. How this, too, has made for 
an improvement in singing and conduct, and a 
deepened sense of responsibility. 

Alternating with the anthems, solos are sung by 
volunteers, whose names are taken in rotation from 
the list. ' 

Our social life is happy—there are no cliques. 
We are all one. The bonny girls have now grown 
up, and the once beardless boys gaze upon them 
with undisguised admiration—and to very definite 
purpose. If young people wel fall in love, what a 
relief to the choirmaster when they marry not 
only ‘fin the Lord,’’ but ‘‘ in the choir.”” How 
faithfully each happy pair attends, and—but that 
may be my fancy—their voices become more sweet. 
Even the inevitable weddings do not always mean 
severance from the choir, and they certainly always 
mean a good send-off, a choice present, and happy 
little speeches. 

Then soirées, picnics, concerts in surrounding 
villages, all serve a useful purpose. 

Enthusiasm is the keynote of success, and if fos- 
tered, this is a ready virtue with young people. 
Even the choir stall at the bazaar shows the highest 
takings of any—and the ‘* mothers in Israel ’? stand 
aghast, 

A new organ wanted? Yes, then set the choir 
to work, But such a thing as a pipe organ in any 
chapel of the neighbourhood has not been known, 
say the old folk. Never mind, the choir have made 
up their minds, and the opposers may as well capi- 
tulate at once, and contribute first as last—and lo! 
a £230 organ comes. We are now working at 
‘*Samson’’ (Handel)—something tuneful, not 
difficult, and with a little scope for ambition. Why 
distress your singers with more difficult music, 
which they can never hope to do well? We must 
be practical in our selections, and not unduly mag- 
nify individual likes and dislikes. 

Training the young brings a wonderful recom- 
pense. ‘* Thank God, vou have got my boy,”’ said 
a father to me, on one occasion, The co-operation 
of the parents, the unquestioning loyalty and de- 
votion of voung hearts are most cheering. 

Village Nonconformity has suffered incalculable 
harm by its cheerless services, its droning song. 
Good music will often atone for a poor sermon, 
but a good sermon for poor music—never / 
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The day has quite arrived when, if only from 
a monetary aspect, it will be more profitable to 
engage at a salary some competent person to take 
charge of the musical arrangements, than to drag 
on in the old style. If only some of the dear old 
objecting souls would pop off to heaven, and leave 
a clear field for those whose ‘*‘ eyes are opened ”’ 
to the urgency and vital importance of the matter! 
Yet an enthusiastic leader can get his way by sheer 
force of will, and often obtains help, by the witchery 
of his divine art, where least expected. 

Let our work—our ministry, | might call it—in- 
spire us, for while good music opens the heart's 
door with such a ready hand, we must ever share 
with the preacher the glory of his great privilege. 

Es. 
ee one 


DR. H. WALFORD DAVIES ON THE PLACE 
OF MUSIC IN PUBLIC WORSHIP. 


Dr. WaALrorD Davirs opened an organ in the 
Oswestry Primitive Methodist Chapel last month, 
and during the proceedings he gave an excellent 
but brief address to the choir and audience. He 
said they would forgive him for saying a few 
words about the place of music and the place of 
the organ in their services. He felt very strongly 
moved since he had heard that it was the vounger 
section of that community who particularly desired 
that organ, to urge upon the younger people, and 
upon them all, what they felt so strongly as church 
musicians to be the need of the present time. 
There was a two-fold aspect of music-——-one was not 
much different from what one went, for example, to 
a circus for. Huge crowds were attracted by some- 
thing which might be thought clever, or acrobatic, 
or anything a little more than they could do them- 
selves, such as tight-rope walking, which they 
would never be able to do, or throwing six plates 
in the air and catching them all, which they could 
not do with twenty years’ practice. There was a 
side of music which was clever, but there was a 
side also which was ennobling and uplifting. There 
was a side they might sometimes lose sight of 
because of the sensational, and that was the real 
side of music. Let it be remembered that here, 
and in all churches and chapels in the land, was 
a harbour of refuge from all that was sensational 


in art. Here there was no place for human dis- , 


play, but for the better side of music, its power to 
express strong emotions. Of the emotions which 
music expressed well—whether called out by reli- 
gious or patriotic causes—he singled out two, the 
strong feelings of heroism and sorrow. There 
were organ pieces that could be rapid and difficult 
without being mere display. He had played a 
toccata composed by Bach—of whom Schumann 
said that ‘‘ music owed as much to Bach as reli- 
gion owed to its Founder ’’—which some might 
have thought was only interesting from a purely 
technical point of view, but in reality it was bril- 
liant for no purposes of display, but for a reason 
that was obvious to all who knew Bach, who wrote 
like a hero venturing into altogether unexplored 
regions alone. To the choir he wished to say that 
he hoped they would sing all their hymns, etc., 
bearing in mind that it was their business to take 
the singing seriously in order to express in song 
the human sympathy their minister was expressing 
in words. 
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CHORAL ALBUM No.627. 


PRICE TWOPENCE. 


IN BETHLEHEM. 
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* The chorus should be kept well under the solo part. The underlying idea being that the song of the angels is 
still sounding reminiscently in the ears of Mary as she sings her lullaby. 
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‘ The Wonconformist Musical Journal. 


Music at Putney Presbyterian Church. 


RIVER-SIDE suburb of any large 

city presents its own difliculties 
in the matter of attendance at 
public worship, and doubtless 
the charms and attractions of 
the River Thames tend to attract 
the young life, at least during the summer 
months, for, as all the world knows, there is 
no better place from which to see good rowing 
than at Putney. To combat tendencies in this 
direction it is incumbent upon church authori- 
ties to make their services in the House of 
God so attractive as to win strong allegiance 
to the means provided 
for worship. The Pres- 
byterians at Putney have 
succeeded in forming 
such an attraction in 
their handsome and com- 
modious church, which 
occupies a fine corner 
position, and which, in a 
district by no means de- 
ficient in Free Church 
accommodation, is one 
of the best to be found. 
The interior is comfort- 
ably fitted, and the ser 
vice much more attrac- 
tive than at many other 
Presbyterian Churches. 

Arriving on a recent 
Sunday morning, with 
frost in the air, and Na- 
ture inviting the young 
and active to take a brisk 
walk, it was a pleasant 
surprise to find the 
Church fairly filled, and 
to note the large pro- 
portion of young people 
in the congregation. 
This was doubtless due, in part at least, to 
the personality of the preacher, Rev. Donald 
Matheson, who has been minister of the 
Church for over a quarter of a century, and 
has seen his ‘‘ young folks’’ grow up round 
him. 

The hymn book in use is ‘‘ Church Praise,’ 
and the hymns were selected therefrom. The 
opening hymn, 388, ‘‘ When Israel, of the 
Lord beloved,’’ foreshadowed the subject of 
the morning’s meditation. The Old Testament 
lesson was taken from the book of Joshua 
(chap. xxv.), and was introduced by a short 
statement as to its bearing upon the national 
life of the ancient people—the passage being 
Joshua’s survey of the unaccomplished con- 
quest of the Israelitish kingdoms—with apt 
lessons for present-day conflicts in Christian 
warfare, 
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The chant (573, ‘* Christ) our Passover is 
sacrificed for us "') was sung to Humphrey's 
‘Grand’? Chant, and here was discovered the 
admirable quality of the choir, which consists 
of boys and men only. The cathedral-like ap- 
pearance of the church, with nave, cross tran- 
septs, aisles, and stained-glass window, was 
further enhanced by the singing of the boys, 
who were very evidently trained to a high 
standard of excellence. The congregation did 
not seek to overwhelm the choir; indeed, it 
struck the visitor that a little more enthusiasm 
it the pews would not have been unwelcome, 
However, the circum- 
stances allowed the ad- 
mirable expression of 
the choir singing to be 
the more thoroughly ap- 
preciated, the ‘* point- 
ing’’ being very well 
done, with unanimous 
** attack.”’ 

One of the least at- 
tractive features of the 
service was the ‘ read- 
ing’? of the Psalms, 
the minister and congre- 
gation taking alternate 
verses. The pulpit was 
a deal stronger than the 
pew, and in the judg- 
ment of the visitor, the 
rendering would have 
been much more effec- 
tive had they been sung 
to a simple chant. The 
second lesson—the seven 
last plagues described in 
the Apocalypse—was the 
preface to the Children’s 
portion, the lesson of 
the final triumph of good 
over evil being attractively set out, with helpful 
reflections calculated to help the young folks’ 
onward progress. This was followed by the 
‘Children’s hymn ’’ (464), ‘‘ See, the Good 
Shepherd,’’ ‘sung, as is too often the case, by 
the adults to the children. Some portion of 
the hymn might well be allotted to the children 
to sing to the adults, and-thus provide a definite 
place in the service for the little people, and at 
the same time obviate the rather inappropriate 
phraseology which *‘ grown-ups ’’ have to use 
when singing children’s hymns, 

The custom of the church is to take the 
Anthem during the collection— this, too, at both 
the morning and evening services. The plan 
does not seem to indicate a very strong desire 
to include the Anthem in the worship portion 
of the service—the “‘ fill-up ’’ conception of ren- 
dering an anthem being not altogether satis- 
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factory. The congregation are debarred from 
participating in the singing, and by reason 
of the plate passing, from giving that attention 
which is desirable in order to fully enter into 
the spirit of the piece being sung. The anthem 
on the present occasion was Berthold Tours’ 
‘* Blessed are they that dwell in Thy House,”’ 
an unfortunate selection from the point of view 
of a non-participating congregation, as it shuts 
up all the good things to the singers. ‘‘ Blessed 
are they which dwell in Thy House, they will 
still be praising Thee,’’ should surely include 
as many as possible. If praise is accepted 
vicariously, then all was well, for the choir ren- 
dering left nothing to be desired. First the 
enunciation was admirable, no difficulty being 
experienced in following the words. The sus- 
tained tone of good quality, and the fine ex- 
pressiveness of the singing was very helpful to 
a silent participation. |The unison passages 
were very well sung, and ‘‘ accent ’’ received 
more attention than is often given to that im- 
portant feature in good singing. The blend of 
the voices was also very fine, and betokened 
adequate practical rehearsal. 

The sermon was taken from the Old Tes- 
tament lesson, and was full of encouragement 
to perseverance in Christian experience, claim- 
ing God's encouragement of all enterprise along 
the line of the Divine will, and tracing the 
causes of defeat and failure to the non-fulfil- 
ment of Divine conditions. The discourse re- 
vealed the preacher to be a Bible student, and 
his thoughts were clothed in language fitting 
to his standing as a lover of ‘‘ The Book.’”’ 

The closing hymn of final triumph, empha- 
sising the points of the service, and synchronis- 
ing the whole, was No. 104, ‘* Crown Him 
with many crowns,’’ to ‘‘ Diademata,’’ which 
should have been a song of triumph, but which 
failed to receive such high appreciation. It was 
a disappointment after listening to the! well- 
thought-out discourse, with its cumulative les- 
sons so aptly applied, to listen to a listless ren- 
dering of the fine hymn so appropriately chosen 
as a final word to the morning’s devotions. 
With such excellent leadership the congregation 
should be ‘‘ drawn in ’’ to the happier partici- 
pation in the vocal portion of Divine service. 
Of course, it may have been that the tune was 
unfamiliar, but even in such a case it is one 
that is easily learned. 

A short time was spent after the service in 
rehearsing the Christmas music, and there was 
thus an exceptional opportunity for hearing the 
choir at work before gathering particulars as 
to its formation. The organist and choir- 


master, Mr. C. Blackmore, A.T.C.L., has a 
good way with his boys, a helpful hint now 
and again being sufficient to produce the de- 
sired effect. 

Mr. Blackmore has been in charge for over 
seven years as organist and choirmaster, hav- 
ing had previous experience in churches of the 


Establishment. At the age of twelve years he 
was in full charge of the organ at St. Clement’s, 
Notting Hill, and was at that time the youngest 
organist in the United Kingdom. Appointments 
at three other churches gave fuller experience, 
so that in coming to Putney Mr. Blackmore 
had a good store to draw upon. He found 
musical matters in low water, and at once asked 
for a choir of boys, a request readily granted. 
The choir now consists of sixteen boys, and a 
paid quartet of adult male voices. Due atten- 
tion is paid to rehearsal, the boys receiving 
individual attention on ‘separate evenings in- 
voice training and solo singing, in addition to 
a weekly united rehearsal with the men. 

The musical work of the year includes two 
organ recitals, in which the choir participate, 
the proceeds being given to the Church funds. 
The choral work is of sustained interest 
throughout the year, as will be gathered from 
the following fine anthems :—‘‘ The Lord is my 
strength ’’ (Smart), ‘‘O, Saviour of the 
world ’’ (Goss), ‘‘ The Grace of God’’ 
(Barnby), ‘‘ How lovely are Thy dwellings 
fair’? (Spohr), which were selected (and an- 
nounced in advance) in the ‘‘ Church Maga- 
zine ’’ for use during November. The magazine 
also gives the Voluntaries at each service. The 
list for November includes a Mendelssohn 
‘Adagio’ (from sonata), Bach’s ‘‘ St. Anne’s’’ 
fugue, Stainer’s ‘‘ Jubilant March,’’ as well 
as compositions by Wely, Rink, etc. The 
organ is a two-manual instrument by Henry 
Jones and Son, Chelsea, with nineteen stops, 
some recently added, the cost of the additions 
being defrayed by a donation from a member of 
the congregation. 

Mr. Blackmore is happy in his association 
with the church authorities, and his work is 
thoroughly appreciated, as indeed it should be; 
for he brings to his task a genial personality 
as well as skilful powers of execution, and is 
ably fitted for the high and honourable position 
he occupies in the service of the sanctuary. 








+ 


New Music. 


TURNER AND PHILLIPS, PLYMOUTH. 
Brave Little Heart. Song by Joscelyn Noel, 2s.— 





A pretty litttle song in common time with a 3-4 time - 


refrain. 

Let there be Light. “Sacred song by Valentine 
Hemery, 2s. Very effective and suitable for church 
use. There is an organ ad /ib. accompaniment, and the 
refrain is set for four voices if desired, 7 

Jack has gone a Sailing. Song by Lawrence Hope, 2s, 
Light, rollicking song of the usual seafaring character. 


F, DONAJOWSKY, 26, CASTLE ST., W. 


Hark, tte Glad Sound. Arthur J.C. Wesley Councell,. 


3d. A setting of this favourite hymn with some good 


points in it. Bass and Tenor soloists are needed. The - 


unison ending is effective. 
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Che Great Musicians as Students. 


By J. R. GRIFFITHS, Mus. Bac. 


(Concluded from page 172). 


HE lesson to be derived from Mozart’s 
student days is quite different to that 
of the three already mentioned. Not 
that he was lacking in perseverance 
or energy. On the contrary, he 
showed himself fond of music 

from his third year, and having a_ parent 
who was devoted to him, and an_ excellent 
musician to boot, the child was granted every 
facility for learning the art. From the time he was 
three till he was six he practised so assiduously 
under his father’s direction, that by the end of this 
period, he, a boy of six, was considered advanced 
enough to undertake a prolonged concert tour. 
Then came the return home, followed by another 
course of study under his father. Then came 
another tour, then further study, and so on till he 
was independent of his father’s help. Thus he 
progressed in playing and in composition, and 
work after work came from his facile pen, until at 
the early age of thirty-five death claimed him. The 
question whether he would not have lived longer 
and done more work had he been restrained from 
study between his third and sixth years is one which 
the writer believes could be answered in the 
affirmative. No good whatever can arise from 
forcing a young child’s brain, and whether the 
prodigy be Mozart, or one of the many who have 
appeared in London during the last few years, the 
penalty is such to follow in one form or the 
other. 

Perhaps, as we are speaking of prodigies, we 
may as well depart from chronological order and 
mention Mendelssohn next, for, so far as com- 
position was concerned, he may certainly be con- 
sidered a prodigy. By the time he was twelve he 
had written pieces for piano, violin, organ, a can- 
tata, one or two symphonies, four-part motets, and 
a couple of one-act operas. So far as his teachers 
were concerned, he, being the child of a rich 
merchant, had the best that could be obtained. 
After a course of elementary instruction under his 
mother he had lessons on the piano of Madame 
Bigot, then of Ludwig Berger, and lastly from 
Moscheles himself. The violin he learnt under 
Henning and Reitz, while for composition he was 
under the excellent teacher Zelter. Alas that so 
grand a musician should be cut off at the age of 
thirty-eight ! 

Beethoven’s student days are in strong contrast 
to those already mentioned and those yet to be 
referred to. He was under no less than twelve 
different teachers, and continued his studies till 
he was over twenty-four years of age! So deter- 
mined was he to thoroughly understand composi- 
tion, that he would place himself under anyone 
who could teach him something, either of the rules 
of composition or of the technique of the instru- 





ments he wrote for. It is worthy of note that 
with the exception of one or two items Beethoven 
published nothing till after his twenty-fourth year, 
sure evidence that he meant thoroughly to master 
his subject before expressing himself on paper. 
Let us hastily notice the teachers he is known to 
have had. The elements of piano and violin 
playing he learnt under his father, then under a 
man named Pfeiffer, and thirdly under Van den 
Eeden. After this he had the advantage of being 
placed under a good teacher named Neefe, who 
was sufficiently clear-sighted to perceive that the 
young lad was a genius. From a letter which 
Neefe wrote when Beethoven was aged eleven, we 
see what the lad was able to do at this period. “He 
plays the pianoforte with great execution and power, 
reads very well at sight, and... . plays almost 
the whole of Sebastian Bach’s Equal-Tempered 
Clavier.” Beethoven’s fifth teacher was Franz 
Reiss, from whom he had lessons on the violin. 
His sixth was no less a personage than Mozart him- 
self, of whom he had a few lessons in his seventeenth 
year. Five years later, Beethoven went to reside in 
Vienna, and placed himself under another great 
man, Haydn. After this he seems to have been suc- 
cessively under Schenk, then under the renowned 
Albrechtsberger (who, by the way, failed to see any- 
thing great in Beethoven, even at this late stage of 
his pupilage!); then under Schuppanzigk, Salieri, 
and Aloys Forster. May we not learn a valuable 
lesson from Beethoven's self-restraint ¢ 

The two musicians remaining to be noticed— 
Schubert and Schumann—have each a lesson for 
us in connection with their student life. Schubert, 
unlike Beethoven, could not wait until he had 
mastered all the rules of composition, but proceeded 
to publish item after item in quick succession. In 
the case of his songs, his deficiencies are not at all 
apparent, but in the larger works, such as sym- 
phonies, etc., his insufficient grounding in counter- 
point was so apparent to himself that he made 
arrangements to undergo a course of instruction 
in this branch only a few weeks before his untimely 
death at the age of thirty-one. All the instruction 
he received in composition was probably the few 
lessons he received from Holzer, the parish choir- 
master, and from Ruzicka and Salieri, at the choir 
school. 

The lesson we learn from Schumann is that of the 
evil effects of tampering with the hand that God 
in His wisdom has given us. Under the celebrated 
teacher Friedrich Wieck—the teacher also of Clara 
Schumann and Hans von Biilow—he was already 
making rapid progress and gaining a magnificent 
technique, when, in an evil moment, and with a de- 
sire to get on still faster, he invented an appliance 
which he considered would expedite the movements 
of his third finger. But the results were disastrous, 











ETRE TES Taare cima, 





186 The Wonconformist Musical Journal. |Dec., 1905. 


for the tendons of his right hand were so over- 
strained by the process that his third finger was for 
ever afterwards practically useless for playing pur- 
poses. 

Thus, briefly, have we endeavoured to gain a few 


Echoes from 





lessons from the student days of these eight musi- 
cians. And, though we may never hope to be great 
like them, yet we may be assured that if we study 
diligently and wisely, success is sure to come 
whether fame comes or not. 


the Churches. 


A copy of ** The Chowmaster,” by John Adcock, will be sent every month to the writer of the best paragraph 
under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. The winning paragraph 


in this issue was sent by Mr. Allbrook. 


METROPOLITAN. 

Charvuam Junction, S.W.—The fourth annual 
“Choir Sunday” was held at “ Providence” Bap- 
tist Chapel, Meyrick Road, on Sunday, November 
sth, 1905, when good congregations assembled. 
Special hymns to the old-fashioned tunes were 
sung, and the following anthems were well ren- 
dered :—* In Thee, O Lord, have I put my trust” 
(B. Tours), “Sun of my Soul” (FE. Turner), “ Ten 
thousand times ten thousand” (H. E. Button). The 
bass solo in Myles Foster's “Eye hath not seen” 
was well sustained by Mr. Mordaunt Wm. Keeble. 
A special feature was a hymn-tune composed by the 
organist (Mr. Ebenezer G. Marsh), which the con- 
gregation evidently appreciated by the manner in 
which it was heartily sung. Great praise is due to 
the organist and choitmaster for the interest he 
takes in this department of service. 

HACKNEY.—The choir of London Fields Chapei 
gave a concert on Monday, October 23rd, on behalf 
of the Chapel Trustees’ Fund. Mr. Harold E. 
Darke, A.R.C.O., played several organ solos be- 
tween the selections. Miss Constance Cowley sang 
very beautifully “ Like as the Hart desireth” and 
“Nearer my God to Thee.” Mr. Sidney Johnson 
gave an excellent rendering of the air from “ The 
Ten Virgins” (Gaul), “Sun of my Soul.” The con- 
cert was graced by the presidency of Mr. A. L. 
Cowley, who spoke upon the good work done and 
to be done by the choirs of our churches, and asked 
that the work might receive more encouragement 
and support. The choir and orchestra gave a very 
good rendering of Stainer’s ‘‘ Daughter of Jairus,”’ 
with Miss Kate Flaxman, Mr. Sydney Johnson, and 
Mr. P. A. Spooner as principals. The work of the 
choir was very good throughout. An encore was 
secured for a very beautiful rendering by Miss 
Kate Flaxman and Mr. Johnson of the duet, “ Love 
Divine.” Great credit is due to Mr. F. Cecil 
Spooner, who conducted. The organ accompani- 
ments were ably taken by Mr. Harold E. Darke, 
and Miss E. M. Ward was very successful at the 
piano. At the chapel anniversary services, on 
November sth, the choir sang “Lift up your 
heads” (Handel) and “Great is the Lord” (E. A. 
Sydenham), and at the public meeting on the 7th, 
“Whoso dwelleth” (W. Griffith). 

HOLLOWAY.—Sunday, November the 12th, was 
celebrated at Junction Road Congregational 
Church as a musical festival. The choir was under 
the leadership of Mr. A. S. Allbrook, and at each 
service rendered special music. During the day the 
following anthems were sung, “Whoso dwelleth 
under the defence,” “Praise the Lord, © Jerusa- 
lem,” “At even ere the sun was set,” and “ Praise 
ye the Lord with the Tabret and Lute.” Such a 
selection would make heavy demand upon any 


choir, but no choir could have rendered these 
anthems with greater precision both as to time and 
tune. Special mention must be made of the spirited 
and inspiring singing of the “ Hallelujah” chorus, 
with which the festival concluded. In the evening 
the choir had the co-operation of the Marguerite 
Orchestra, under the baton of Mr. C. W. Layzell. 
This orchestra is deservedly popular wherever it 
goes, but nowhere does it find a heartier welcome 
than at Junction Road. The notable feature of 
their service was the sympathetic manner in which 
they co-operated with the organ and choir in the 
special anthems and in _ the congregational 
Psalmody. Miss Jessie Wood was the soloist at the 
evening service, and she undoubtedly increased her 
popularity by the manner in which she rendered 
“Entreat me not to leave Thee” and “In faith 
and hope.” This service will long be remembered 
for the admirable and hearty co-operation of choir, 
orchestra, and vocalist. The popular church 
organist, Mr. F. W. Rayner, presided at the organ, 
and was by no means the least factor in the success 
of the day. 

KINGSTON-ON-THAMES.—On Sunday evening, 
November 12th, a special musical service was held 
in the Congregational Church. The Rev. W. New- 
man Hall, of Wellington, New Zealand, preached 
an able sermon on the life and character of Elijah, 
and the choir, under the direction of Mr. G. Eaton 
Hart, sang part of Mendelssohn’s oratorio, 
“Elijah.” The choruses, which were sung with 


splendid effect, included “ Blessed are the men who. 


fear Him,” “ Thanks be to God,” “Be not afraid,” 


and several minor ones. Miss Lily Hart gave the 


magnificent air, “Hear ye, Israel,” with fine de- 
clamatory power. Miss Ethel Peake, the well- 
known contralto, was heard at her best in the air 
“Woe unto them who forsake Him,” and especially 
in the sublime air “O rest in the Lord,” which was 
given with rare devotional feeling. Mr. P. Johnson 
was well heard in the tenor air “O man of God.” 
Mr. S. Hart, as Elijah, and his brother Harold as 
the Youth, gave the series of recitatives and airs 
beginning “O Lord, Thou hast overthrown,” and 
ending with “Thanks be to God,” both vocalists 
achieving considerable success. The whole service 
was most enjoyable. Mr. Harry Wellard, the 
organist, played the accompaniments very skilfully. 


PROVINCIAL. 

BESSES, NEAR MANCHESTER.—The anniversary 
services were held in the Congregational Church 
on Sunday, November 12th, the preacher, morning 
and evening, being the Rev. John Shuker, of Edge- 
worth. An address to scholars, parents, and! 
friends was given in the afternoon by Mr. C. E. 
Mather, of Manchester. The choir, under the direc- 
tion of Mr. Leaver, the organist and choirmaster,. 
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gave the following selection of music :—Morning : 
Introit (unaccompanied), “ God so loved the world” 
(Sir John Goss); Our Lord’s Prayer (a setting) (A. 
W. Fletcher); anthem, “O how amiable” (Eaton 
Faning, Mus.Doc.); offertory sentence, “ Lay not 
up for yourselves” (T. Mee Pattison). Evening : 
Introit, “O come, let us worship” (Himmel); Our 
Lord’s Prayer (a_ setting) (A. J. Jamouneau); 
anthem, ‘‘ The Glory of the Lord ’’ (Sir John Goss) ; 
offertory sentence (Edmund Rogers); vesper (un- 
accompanied), ** Lord, keep us safe’’ (A. L. Vingoe). 
Collections were made in aid of the Church funds. 
The soprano solo in the Introit by Himmel was ably 
sustained by Miss Kirk. 

BouRNEMOUTH.—It has been decided to get a new 
organ, costing not more than £1,500, for Rich- 
mond Hill Congregational Church. The instru- 
ment now in use is to be given to one of the branch 
churches. 

ENGLEFIELD GREEN, NEAR EGHAM.—A sacred 
concert was given in the new Wesleyan Church in 
aid of the Building Fund, on November 2nd, by the 
Egham Congregational Church choir, assisted by 
Staines friends, chorus and orchestra numbering 
forty. The church was full. Choruses from the 
“ Messiah” were well rendered under the able con- 
ductorship of Mr. B. Tice, choirmaster. Solos were 
given by Miss Florence Fisher, Mr. G. Gardner, 
Mr. Herbert Sutcliffe, Mr. J. Silver, and Miss 
Edith James gave a recitation. The orchestra 
played several pieces. 


FoLKESTONE.—An interesting concert was given 
in Tontine Street Congregational Church on Octo- 
ber 31, in aid of the church funds. The vocalists 
were Mr. Alexander Tucker, an old favourite with 
Folkestone audiences, and Miss Amy Tyndale. The 
former gave seven of his well-known songs with 
his accustomed ability. Miss Tyndale, a promising 
young soprano, was very successful in her selec- 
tions. Mr. R. Stace played a violin solo in capital 
stvle, and Mr. Heron a ’cello solo, which was much 
appreciated. Mrs. Longley gave two organ solos 
and played the accompaniments with good taste. 
Miss Davies presided at the piano. 


NEWCASTLE.—Festival services of a very success- 
ful character have been held at Elswick Road Wes- 
leyan Church, under Mr. George Dodds. The 
principal items were Sullivan’s “Festival Te 
Deum” and Handel’s “Israel in Egypt.” In the 
latter work the soloists were Miss Ella Willson, Miss 
Jennie Gibson, Miss F. Elliott, and Mr. C. 
Cradock. The annual Wesleyan “ Service of Song” 
was held in the Town Hall on November ist. The 
combined choirs numbered several hundreds. Mr. 
J. B. Bowes occupied the position of’ conductor, as 
he has done for the past thirty years. Soloists, 
Miss Perceval Allen and Mr. Alf. Wall. 


OsweEstry.—We regret to record the death of 
Mr. John Hughes, sometime hon. sec. to the local 
Nonconformist Choir Union. Mr. Hughes was 
choirmaster at Zion Welsh Calvinistic Methodist 
Chapel, and rendered excellent service there. He 
was much esteemed by all who knew him, and his 
funeral was largely attended. 


PAIGNTON.—The quarterly “Choir Sunday” was 
observed in the Wesleyan Church on November 
5th, when the choir, under the direction of the 
organist and choirmaster, Mr. Purcell James Mans- 
field, L.L.C.M. (Gold Medallist, Bristol Eistedd- 
fod), rendered special music, a noteworthy feature 
of which being the introduction of chanting. In 
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the morning, the choir chanted Psalm exxii., “I 
was glad when they said unto me,” to a setting com- 
posed by the organist, while in the evening, they 
sang Troyte’s “Endless Alleluia.” In addition to 
the chanting, the choir rendered the following 
anthems during the day:—(a) “Let Thy mercy” 
(Haydn), (6) “Sing unto the Lord” (Prout), (c) 
“Teach me Thy way” (Spohr), (d) “ Sanctus” 
(Haydn), and (e) “Enter not into judgment” (Att- 
wood). A member of the choir, Miss Noall, sang 
Barri’s “The Good Shepherd” during the collec- 
tion, which was taken both morning and evening in 
aid of the choir funds. The service concluded with 
a vesper hymn, especially composed for the choir 
by the organist. After the evening service, Mr. 
Mansfield gave a short organ recital, to which 
almost the whole of the very large congregation re- 
mained. His programme was a very interesting 
one. 

Ripcry (HANnts).—The choir from the Winton 
Wesleyan Chapel drove to Ripley and rendered the 
Service of Song entitled, ‘‘ The Tiller of the Soil.’’ 
There was a large attendance and congratulatory 
addresses were given by Messrs. Butler, Legg, and 
James, and responded to on behalf of the choir by 
M-. Hailstone. Mr. C. Barrow presided at the 
Ore2an. 


FORQUAY.—On Sunday, November 12th, the 
Mayor (Councillor J. Smerdon), a member of the 
choir, a deacon, and superintendent of the Sunday- 
school of Belgrave Church, accompanied by the 
Town Councillors and members of other public 
bodies, attended morning service at this church, 
thus marking the occasion of the commencement of 
his second year of office. There was a large con- 
gregation, and an eloquent sermon on “ The Ideal 
Citizen” was preached by the Mayor’s chaplain and 
pastor of the church, the Rev. J. Charteris 
Johnston. The musical arrangements were under 
the direction of the organist and choirmaster, Dr. 
Orlando A. Mansfield, F.R.C.O., and in addition to 
hymns, chants, etc., included Dr. Mansfield’s 
anthem, “Blessed be Thou,” and J. E. West’s 
“ The Lord is exalted.” The choir sang with enthu- 
siasm and refinement, and the tone of the whole 
service was of the highest, as regards either the 
devotional or the artistic side. As introductory 
voluntaries, Dr. Mansfield played the Choral and 
Andante from Mendelssohn’s sth Sonata, and Dr. 
Hiles’s Impromptu in D, and as a concluding volun- 
tary his own Postlude in C. On Wednesday, 
November 15th, the annual choir supper took place 
in the lecture hall, when Dr. Mansfield presided. 
The attendance numbered about thirty-five, and 
included the Rev. J. C. and Mrs. Johnston, and the 
Mayor and Mayoress. At the close of the proceed- 
ings, which were of a most pleasant character, the 
Rev. J. C. Johnston conveyed to the organist and 
choir the thanks of the Mayor and Corporation for 
the efficient musical services on Mayor’s Sundav; 
while the Mayor, on behalf of himself and the 
Mayoress, announced his intention of defraying the 
entire cost of the supper. Both announcements 
were received with the heartiest applause, Dr. 
— suitably responding on behalf of the 
choir. 


WEALDSTONE.—The Baptist Church choir has 
had a very busy time lately, special events follow- 
ing each other in rapid succession. Mr. Hebble- 
white (the choirmaster) believes in hard work, and 
plenty of it, for his choir. The following account 
shows there has been no lack of either for some 
weeks past. On October 11th the splendid new 
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chapel was opened, the choir taking a prominent 
part in the various meetings. The programme of 
music provided for the social hour, from 6 to 7, was 
heartily appreciated, solos being sung by Miss 
Mary Fuchs, G.S.M., Miss Ghost, Mrs. Groves 
Court, and Mr. Richards; the choir rendering the 
anthems, “Lift up your heads” (Hopkins) and 
“Hearken unto me” (Sullivan), and later in the 
evening “Gloria in excelsis” (Mozart). October 
14th, special music was sung at the morning and 
evening services, this being the first Sunday in the 
new chapel. October 22nd, the harvest festival ser- 
vices were held, the anthems being Maunder’s 
“ Blessed be the name of the Lord,” and “ While 
the earth remaineth.” The latter was splendidly 
sung, the slow opening movement being very im- 
pressive and well sustained throughout, whilst the 
attack could hardly have been improved. October 
23rd, the harvest festival was continued by a ser- 
vice of praise, which opened with the hymn ‘‘ Come, 
ye thankful people, come.” A few miscellaneous 
items were then given, followed by Gaul’s cantata 
“Ruth,” the solo parts being taken by Miss Mary 
Fuchs (Ruth), Mrs. Powell (Naomi), Miss Minna 
Fuchs (Orpah), and Mr. Alf. Williams (Boaz); Mr. 
Tom Brown presiding at the organ. Miss Mary 
Fuchs is always a favourite, and her beautiful 
voice was heard to great advantage in the various 
solos allotted to her. Mrs. Powell was a decided 
success in the many trying solos she had to under- 
take, and made a splendid ‘‘ Naomi.’’ Mr. Alf. 
Williams, as Boaz, sang with that earnestness and 
finish which is so well known to Wealdstone audi- 
ences. Special mention must be made of the trio, 
“ Farewell, Farewell,” sung by Misses Mary and 
Minna Fuchs and Mrs. Powell ; this item was beau- 
tifully rendered, the expression and finish being 
such as to satisfy the best critiques. The choir, 
under the conductorship of Mr. Hebblewhite, gave 
a most creditable rendering of the various choruses, 
the light and shade being véty good; there is, how- 
ever, room for improvement in the attack, which 
at times was rather weak; but taken as a whole the 
work was well performed, and showed a consider- 
able amount of careful rehearsing. The service 
was thoroughly enjoyed and heartily appreciated 
by the large congregation. 

WELLINGBOROUGH.—The annual festival of the 
Nonconformist choirs was held at the end of Octo- 
ber. The combined choirs numbered about 500 
voices, and they sang remarkably well. Mr. H. M. 
Barnes was the conductor. 
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Correspondence. 





CONCLUDING VOLUNTARIES. 

To the Editor of TH NONCONFORMIST MUSICAL JOURNAL. 

Dear S1r,—May I put in a plea for the organist? 
If one is to judge from the attention given by most 
people ia our churches to the concluding voluntary, 
I am inclined to think that few would be able to 
tell whether it had been appropriate or not. As 
soon as the benediction has been pronounced they 
begin chattering together, and might be leaving 
a concert room or theatre rather than the House 
of God. In this respect our Free Church congre- 
gations might learn a lesson from those of the 
Established Church. 

At the church which I attend, it is quite a com- 
mon occurrence for several of the members of the 


choir to congregate close to the organ stool and 
talk loudly to one another while the organist tries 
to concentrate his attention on the voluntary, which 
has been carefully prepared. How much better it 
would be if the choir, having performed their part 
of the service, would remain quietly seated until 
the organist has concluded what is to many an 
offering of sacrifice?—Yours truly, ( 
Not AN ORGANIST. 
+ 


Necidentals. 


A PUZZLER FOR THE CONGREGATION.—Perhaps one 
of the best stories told concerning the unconscious 
humour of parish clerks is the following, which is taken 
from Dean Pigou’s reminiscences, entitled ‘‘ Phases of 
My Life.” 

A certain clergyman served two churches, and the 
following notices were given out one Sunday by the 
parish clerk, in broad Yorkshire :— 

“I bag to give notice that there will be no sarvice in 
this ‘ere church on Soonday next, as oor vicar will be 
preachi: g to all eternity (alternately) in t’oother church, 
The second notice I have to give is that there will be no 
sarvice in t oother church Soonday next, as oor vicar 
will be a fishing ( officiating) in this ere church. And 
the third and last notice | have to give is that there will 
be a meeting of the parishioners to-morrow evening to 
take into serious consideration what colour we shall 
whitewash the national schools.” 














Mrs.G.; “I never have any trouble with baby, I’ve 
only to sing to him and he goes off to sleep at once.” 
Mrs, P. (gushingly): ‘‘ What a knowing child!” 





‘*CANNED MISSIONARY.”—Owing to the difficulty 
in obtaining and transporting fresh food in 
Alaska, tinned goods are in excessive use. In- 
deed, so much is this so that the natives consider 
white men and “‘ canned” goods, as the Americans 
have it, as inseparable. Apropos of this the Bishop 
of Alaska tells a story. Recently a phonograph 
was sent to him. It was the first one in Alaska, 
and was made the chief item at a meeting held in 
Sitka. The natives were much interested, as they 
went out to hear the first piece, which was the 
Lord’s Prayer. After it was concluded there was 
a moment’s impressive silence, and then one of the 
Indian chiefs, pointing to the phonograph, said: 
‘‘Him canned missionarv.” 





Co Correspondents. 


Several paragraphs are held over for want of 
space. 

ANDANTE.—Your tune is good so far as melody is 
concerned, but your harmonies might be improved. 
You have consecutive fifths between alto and tenor 
at the third’ and fourth chords. 


W. T.—We do not know 
advertise for the copies you want. 

M. G. B.—You had better get a good organ 
builder to look at the instrument and vive you an 
estimate. We should judge it will cost about 
£300. 

The following are thanked for their communica- 
tions :—J. T. (Bury), W. S. (Filey), W. W. O. (Peel), 
A. F. (Holloway), W. T. D. (Boston), C. J. (Ryde), 
T. B. A. (Warrington), C. G. (Walworth). 
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BAYLEY & FERGUSOW'S SAGRED GANTATAS, 





A SELECTION FROM CATALOGUE. 


Mymn of Praise (Lobgesang). MENDELSSOHN. 
MENDELSSONN’s great Sinfonia Cantata is here produced 
with extreme care, It has been found possible to issue 
the Tonie Sol-fa edition at half the price usually charged 
for ‘it } and as the Staff edition is from beautifully 
engraved plates, our issue is a most desirable one in all 


respects. 


Abraham. Cuartes DaRNTON. 
THIS work has an extensive and. varied table of contents 
—Solos, Duets, —— and Choruses—thirty-three 
numbers in all, uartet of soloists will find plenty 
of scope for their vanied powers, while the chorus singers 
are, likewise, amply provided for. 


The Liverpool Daily Post says :— 
‘*A remarkable work. . , . Hasa tuneful quality that is 
«uncommon in our days,” 
Time of performance about 2 hours. 


Staff Notation, 2s. Sol-fa, 9d. 


» Heroes of Faith. Henry Cowarp. 
THE plot of the story has been happily conceived and 
lanned, Part I. is given up to Prayer. 'r, Parts IL, 
II., IV., the ‘Heroes of Faith”—Abel, Noah, 
Abraham, Isaac, Jacob, Moses, Joshua, and Rahab— 
are amt represented. Altogether there are 23 

numbers. Time of performance, about 14 hours. 


Staff Notation, 2s. Sol-fa, 9d, 


The Gardens of the Lord. F. A. CHa.tinor. 
TuIs Cantata consists of thirty numbers, and is divided 
into four parts :— 


Part I,—* The Garden” has reference to the Creation, the Fall, 
J and the ejection of Adam and Eve from the Garden. 
} Rang, heey e Garden of Gethsemane” portrays the closing 


Price 1s. ; 3 Tonic Sol-fa, 6d. 


s of our Lord’s life on earth. 
Past Il lil. —“The Garden of the Resurrection” deals with the 
events following the Crucifixion up to the Ascension of Christ. 





Part IV.—* The Garden of Paradise” is an attempt to set forth 
the glories of the future life, as indicated by the Saviour in 
His teachings, and later on, by >t. John in the Book of 
Revelation, 

Staff Notation, 2s. Sol-fa, 9d. 

David and Jonathan. CHARLES DaRNTON. 
AN Oratorio for Solo, Chorus; and Orchestra. This is 
the ripest work Mr. Darnton has com , and is a 
worthy successor to “ Abraham.” The former work has 
met with great success, and this one will ‘be sure to be 
taken up by those who have had the other. ‘‘ David 
and Jonathan ” is a strong work, strong in the appeal of 
its story, strong in the wealth and variety of its choral 
writing, and strong in the charm and expressiveness of 
its Solo music. 

Price, 28, Tonic Sol-fa, Od. 

The Good Shepherd. T. MgE PatrTIsoON. 
In this Cantata, which is # presentation of the life of 
the Saviour in the aspect of the Shepherd of the Sheep, 
young choirs will find what they have long sought. 
It is a work which, in interest, appropriateness of 
treatment, and charm of writing, satishes both singers 
and auditors. The Cantata consists of twenty numbers, 
none of which are over-developed, and all within the 
capacity of even very young Choits. Many thousands 
of the work have been sold, and it has proved a sure 
success wherever it has been sung. Time of per- 
formance, about 1 hour. 

Staff Notation, 2s. Sol-fa, Od. 

Bethany. F. A. CHALLINOR. 

Tus Cantata deals with the story of the miraculous 

raising of Lazarus, and the life of the inmates of the 

house at Bethany. The work is scored for the usual 
soloists and chorus, and runs to 25 numbers, of rich and 
varied interest. Part I. introduces the Master and His 
disciples on their way to Bethany. Part II. deals with 
the death and resurrection of Lazarus, and is more strict 
in outline than Part I. 
Price, 28.  Sol-fa, @d. 


For List of other Favourite Cantatas, Sacrad and Secular, see Catalogue. 
London: BAYLEY & FERGUSON, 2, Gt. Marlborough Street, W. 


Glasgow: 54, Queen Street. 





ORGANIST’S MACAZINE OF VOLUNTARIES. 


SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. 





f Volumes |., IL, IIL, IW., V., and VI., Price 13/6 each. 
“ _ List of Contents sent on application, 





" November, 1903, containe— 
Esstorale.. | Ww, Y stouy Maxfield, Mus. Bac., F.R.C.O, 
Men. w. Henry M Maxfield, | Mus. Bac., F.R.C.O. 


january, 1904, contains— 


i tare Je Os sain, nc, 


March, 1904, contains— 
Soatate. | Herbert Penn ite F.R.C.O, 
. G. Colborn. 


May, 1904, contains — 
A Ohpowr. E. H. Smith, F,R.C.O, 
antasia in A Major. W. H.’ Maxfield, Mus. Bae., F.R.C.O. 
July, 1904, contains— 
in B-flat. W. Henry Maxfield, Mus. Bac. 
con moto. James Lyon. 


w 1904, contains— 
pe oar on on, Monk's Tune. EH. Smith, F.R.C.O. 


. Meditation. 
Reverie. 





VOLUME VII. 


November, 1906, contains— 
Reverie. Stanisiaus Eliot. 
Andante con moto. Bruce Steare. . 

Janu sine. containe— 


Berceuse. James Lyon, 
J Arthur. Colborn. 
eane, 


March, 1905. contains— 
Introduction and os on “ Sicilian Mariners.” 
contains— 
1a og Gone.” J Br Lyaay] Doc. 


“In mt e Cloisters.” ‘Bruce Steane, 


Canzonette. oa bape Mu 
anz 

‘And Ly esthur Ge 
Petiade train but eee 


Maer contains 
Body Tames, 320, hp eae diet Maxfieid, us, Ba, F.WIC.O. " 
‘W. Henry Maxfield, Mus. Bac, F.R.C.O, 


contains— 


SINGLE COPIES, ONE SHILLING AND SIXPENCE “NET. 
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hapel was opened, the choir taking a prominent 
part in the various meetings. The programme of 
music provided for the social hour, from 6 to 7, was 
heartily appreciated, solos being sung by Miss 
Mary Fuchs, G.S.M., Miss Ghost, Mrs. Groves 
Court, and Mr. Richards; the choir rendering the 
anthems, “Lift up your heads” (Hopkins) and 
‘Hearken unto me” (Sullivan), and later in the 
evening “Gloria in excelsis” (Mozart). October 
14th, special music was sung at the morning and 
evening services, this being the first Sunday in the 
new chapel. October 22nd, the harvest festival ser- 
vices were held, the anthems being Maunder’s 
Blessed be the name of the Lord,” and “ While 
the earth remaineth.” The latter was splendidly 
sung, the slow opening movement being very im- 
pressive and well sustained throughout, whilst the 
ittack could hardly have been improved. October 
3rd, the harvest festival was continued by a ser- 
vice of praise, which opened with the hymn ‘‘ Come, 
ye thankful people, come.” A few miscellaneous 
tems were then given, followed by Gaul’s cantata 
Ruth,” the solo parts being taken by Miss Mary 
Fuchs (Ruth), Mrs. Powell (Naomi), Miss Minna 
Fuchs (Orpah), and Mr. Alf. Williams (Boaz); Mr. 
Tom Brown presiding at the organ. Miss Mary 
Fuchs is always a favourite, and her beautiful 
voice was heard to great advantage in the various 
-olos allotted to her. Mrs. Powell was a decided 
success in the many trying solos she had to under- 
take, and made a splendid ‘‘ Naomi.” Mr. Alf. 
Williams, as Boaz, sang with that earnestness and 
finish which is so well known to Wealdstone audi- 
ences. Special mention must be made of the trio, 
‘Farewell, Farewell,” sung by Misses Mary and 
Minna Fuchs and Mrs. Powell; this item was beau- 
tifully rendered, the expression and finish being 
such as to satisfy the best critiques. The choir, 
under the conductorship of Mr. Hebblewhite, gave 
a most creditable rendering of the various choruses, 
the light and shade being very good; there is, how- 
ever, room for improvement in the attack, which 
at times was rather weak; but taken as a whole the 
work was well performed, and showed a consider- 
able amount of careful rehearsing. The service 
was thoroughly enjoyed and heartily appreciated 
by the large congregation. 

WELLINGBOROUGH.—The annual festival of the 
Nonconformist choirs was held at the end of Octo- 
ber. The combined choirs numbered about 500 
voices, and they sang remarkably well. Mr. H. M. 
Barnes was the conductor. 


Se eee 


Correspondence. 


CONCLUDING VOLUNTARIES. 

70 the Editor of THE NONCONFORMIST MUSICAL JOURNAL. 

Dear S1r,—May I put in a plea for the organist ? 
If one is to judge from the attention given by most 
people in our churches to the concluding voluntary, 
| am inclined to think that few would be able to 
tell whether it had been appropriate or not. As 
soon as the benediction has been pronounced they 
begin chattering together, and might be leaving 
a concert room or theatre rather than the House 
of God. In this respect our Free Church congre- 
gations might learn a lesson from those of the 
Established Church. 

At the church which IJ attend, it is quite a com- 
mon occurrence for several of the members of the 
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choir to congregate close to the organ stool and 
talk loudly to one another while the organist tries 
to concentrate his attention on the voluntary, which 
has been carefully prepared. How much better it 
would be if the choir, having performed their part 
of the service, would remain quietly seated until 
the organist has concluded what is to many an 
offering of sacrifice ?—Yours truly, ; 
Not AN ORGANIST. 


a =— 


Necidentals. 


A PUZZLER FOR THE CONGREGATION.—Perhaps one 
of the best stories told concerning the unconscious 
humour of parish clerks is the following, which is taken 
from Dean Pigou’s reminiscences, entitled ‘‘ Phases of 
My Life.” 

A certain clergyman served two churches, and the 
following notices were given out one Sunday by the 
parish clerk, in broad Yorkshire :— 

“I bag to give notice that there will be no sarvice in 
this ’ere church on Soonday next, as oor vicar will be 
preachi: g to all eternity (alternately) in toother church, 
The second notice I have to give is that there will be no 
sarvice in t oother church Soonday next, as oor vicar 
will be a fishing ( officiating) in this ’ere church. And 
the third and last notice | have to give is that there will 
be a meeting of the parishioners to-morrow evening to 
take into serious consideration what colour we shall 
whitewash the national schools.” 





Mrs. G.: “I never have any trouble with baby. I’ve 
only to sing to him and he goes off to sleep at once.” 
Mrs. P. (gushingly): ‘‘ What a knowing child!” 








‘“CANNED MISSIONARY.”—Owing to the difficulty 
in obtaining and transporting fresh food in 
Alaska, tinned goods are in excessive use. In- 
deed, so much is this so that the natives consider 
white men and “‘ canned” goods, as the Americans 
have it, as inseparable. Apropos of this the Bishop 
of Alaska tells a story. Recently a phonograph 
was sent to him. It was the first one in Alaska, 
and was made the chief item at a meeting held in 
Sitka. The natives were much interested, as they 
went out to hear the first piece, which was the 
Lord’s Prayer. After it was concluded there was 
a moment’s impressive silence, and then one of the 
Indian chiefs, pointing to the phonograph, said: 
‘‘Him canned missionarv.” 





Co Correspondents. 


Several paragraphs are held over for want of 
space. 

ANDANTE.—Your tune is good so far as melody is 
concerned, but your harmonies might be improved. 
You have consecutive fifths between alto and tenor 
at the third’ and fourth chords. 

W. T.—We do not know it. You should 
advertise for the copies you want. 

M. G. B.—You had better get a good organ 
builder to look at the instrument and vive you an 
estimate. We should judge it will cost about 
£300. 

The following are thanked for their communica- 
tions :—J. T. (Bury), W. S. (Filey), W. W. O. (Peel), 
A. F. (Holloway), W. T. D. (Boston), C. J. (Ryde), 
T. B. A. (Warrington), C. G. (Walworth). 
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BAYLEY & FERGUSOW’S SACRED CANTATAS. 





A SELECTION FROM CATALOGUE. 


‘Hymn of Praise (Lobgesang). MenpDELssouN. 
MENDELSSONN’S great Sinfonia Cantata is here produced 
with extreme care, It has been found possible to issue 
the Tonie Sol-fa edition at half the price usually charged 
for it; and as the Staff edition is from beautifully 
engraved plates, our issue is a most desirable one in all 


respects. 
Price 1s. ; Tonic Sol-fa, 6d. 


Abraham. CHARLES DaRNTON. 
THIS work has an extensive and varied table of contents 
—Solos, Duets, Quartets, and Choruses—thirty-three 
numbers in all. The quartet of soloists will find plenty 
of scope for their varied powers, while the chorus singers 
are, likewise, amply provided for. 


The Liverpool Daily Post says :— 

‘A remarkable work. . , 
«uncommon in our days.” 

Time of performance about 2 hours. 


Staff Notation, 28. Sol-fa, 9d. 


Heroes of Faith. Henry Cowarp. 
THE plot of the story has been happily conceived and 
fn tv., Part I. is given up to Prayer. In Parts II., 
the ‘Heroes of Faith”—Abel, Noah, 
Abraham, Isaac, Jacob, Moses, Joshua, and Rahab— 
are variously represented. Altogether there are 23 
numbers. Time of performance, about 14 hours. 


Staff Notation, 2s. Sol-fa, 9d. 
The Gardens of the Lord. F. A. CHALLINoR. 


Tuis Cantata consists of thirty numbers, and is divided 
into four parts :— 
Part I,—‘ The Garden” has reference to the Creation, the Fall, 
and the ejection of Adam and Eve from the Garden. 
Part II,—‘‘The Garden of Gethsemane” portrays the closing 
scenes of oar Lord’s life on earth. 
Part lil.—“‘ The Garden of the Resurrection” deals with the 
evenis following the Crucifixion up to the Ascension of Christ. 


For List of other Favourite Cantatas, Sacred and Secular, 
London: BAYLEY & FERGUSON, 2, Gt. Marlborough Street, W. 


. Has a tuneful quality that is | 





Part 1V.—* The Garden of Paradise” is an attempt to set forth 
the glories of the future life, as indicated by the Saviour in 
His teachings, and later on, by >t. John in the k of 
Revelation, 

Staff Notation, 2s. 

David and Jonathan. CHARLES DaRNTON. 
AN Oratorio for Solo, Chorus, and Orchestra. This is 
the ripest work Mr. Darnton has com , and is a 
worthy successor to “ Abraham.” The former work has 
met with great success, and this one will ‘be sure to be 
taken up by those who have had the other. “ David 
and Jonathan ” is a strong work, strong in the appeal of 
its story, strong in the wealth and variety of its choral 
writing, and strong in the charm and expressiveness of 
its Solo music. 

Price, 28, Tonic Sol-fa, Od. 

The Good Shepherd. T. MEE Patrison. 
In this Cantata, which is a presentation of the life of 
the Saviour in the aspect of the Shepherd of the Sheep, 
young choirs will find what they have long sought. 
It is a work which, in interest, a of 
treatment, and charm of writing, satishes both singers 
and auditors. The Cantata consists of twenty numbers, 
none of which are over-developed, and all within the 
capacity of even very young Choirs. Many thousands 
of the work have been sold, and it has proved a sure 
success wherever it has been sung. Time of per- 
formance, about 1 hour. 

Staff Notation, 2a. Sol-fa, 9d. 

Bethany. F. A. CHALLINOR. 

Tus Cantata deals with the story of the miraculous 

raising of Lazarus, and the life of the inmates of the 

house at Bethany. The work is scored for the usual 
soloists and chorus, and runs to 25 numbers, of rich and 
varied interest. Part I. introduces the Master and His 
disciples on their way to Bethany. Part II. deals with 
the death and resurrection of Lazarus, and is more strict 
in outline than Part I. 
Sol-fa, 6d, 


Price, 2s. 
see Catalogue. 
Glasgow: 54, Queen Street. 


Sol-fa, 9d. 





ORGANIST'S MACAZINE OF VOLUNTARIES. 


A SERIES OF ORICINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 


Edited by E. 


MINSHALL. 





Volumes I., Il, IIl., IW., V., and WI., Price 13/6 each. 
List of Contents sent on application. 





VOLUME VII. 


November, 1903, contains— 
Pastorale. W. Henry Maxfield, Mus. Bac., F.R.C.O 
‘March of the Wise Men. W. Henry Maxfield, Mus. Bac., F.R.C.O. 
Alle Marcia. iio 1904, contains— 

as. on. 
‘Cantilena Notturno. E. H. Smith, F.R.C.O. 


- March, 1904, contains— 
Postlude. Herbert Sanders, F.R.C.O. 


Reverie. A. G. Colborn. 


May, 1904, contains — 
and Choeur. E. H. Sukh, F,R.C.O, 
antasia in A Major. W. H. ’ Maxfield, Mus. Bac., 
July, 1904, contains— 
“Romanza in E-flat. W. Henry Maxfield, Mus. Bac. 
Andante con moto. James Lyon. 
September, 1904, contains— 
“‘Eventide,” Fantasia on Meak's Tune. E, H. Smith, F.R.C.O. 


F.R.C.O. 





Melody in D. A. G, Colbo 
SINGLE 


COPIES, ONE SHILLING AND SIXPENCE 


November, 1904, contains— 
Reverie. Stanislaus Eliot. 
Andante con moto. Bruce Steane. 
January, 1905, contains— 
Berceuse. James Lyon, Mus. Doc. 
Meditation. Arthur G, Colborn. 
Reverie. Bruce cee 
1906, taina— 
Introduction art Variation on “ ‘Sicilian Mariners.” 
y, 1905, contains— 
‘*Triumph ERS. $i “he "Lyon, ‘Mus Doc, 


“In tne oloisters.” 3 Bruce Steane, 
July, 1905, contains— 
dante se ie gy t G. Colb 
rthur orn. 
fe ari Arthur re» - Ht 
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Fieti aila 
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“NET. 
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ENDORSED BY 
MADAME ALBANI, 
MISS JANOTHA. 


H.R. 


PRINCES Sor WALES] 


USED ON BOARD THE KING’S SHIPS. 


MURDOCH & 


O., $1, CLERKENWELL ROAD, E.C.,. 
LD., AND GRANOHES. 





The Organist & Choirmaster. 


A Mid-Monthly Musioal Journal. Price 3d. 
“UNDER ‘I1HE EDITORSHIP OF 
Or. Oharles W. Pearce and 
Dr. Charles Vincent. 
Office :—60, BERNERS ST., LONDON, W. 


Subscribers will receive the paper direct from the 
Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 








66 ; 2) 
VIA CRUCIS’”’ 
(THE WAY OF THE CROSS). 
Words Written and Selected by 
EDWIN ELLIS GRIFFIN, 
Music composed by 
EDWARD HENRY BIRCH! 
(Mus. Bac., Oxon.) 
PUBLISHED AT 4/- Ner. 
200 copies of above popular Cantata are on hand and can be 
supplied at half-price post free. 25 Copies 10/- post free, 


Sample copy post free 6d. 
London: ‘* Musica JoURNAL” Orrick, 22, Paternoster Row, E.C.. 





The 


Prince of Life. 


A NEW SACRED CANTATA, : 
ILLUSTRATIVE OF SOME OF OUR LORD’S MIRACLES 


By ARTHUR BERRIDGE. 


With Soprano and Contralto Solos and Duets. 


15. 


Old Notation, 


Time fo Performance, 1} hours. 
Gonie Sol-fa, 8d. . 


Recently performed with success at Crystal Palace, Shoreditch Tabernacle, 
Highbury Hill, Norbiton, Peckham, Birmingham, West Norwood, Torquay, 


Hebden Bridge, Market Weighton, etc., ete. 


Sample copy, post free, 8d. 





SEVENTEEN 
POPULAR ANTHEMS 


FOR 
Harvest, Christmas, Anniversary, | 


AND OTHER 


Festival Occasions. 


112 pages. One Shilling net. Post free, 1/2. 


A popular set of Octavo Anthems, many of which have 
teen sung at the Crystal Palace and other large Fi estivals, 
and at the same time being very suitable for small choirs. 
Composers include G. RAYLEIGH VICARS, J. P. 
ATTWATER, F.R.C.O., E. MINSHALL, W. A. MONT- 
GOMERY, Mus, Bac., JAS. LYONS, Mus. Bac,, PERCY 
E. FLETCHER, etc., etc. 








over 400 CHOIRS HAVE TAKEN UP 
ARTHUR BERRIDGE’S OANTATA, - 


THE LOVE OF GOD, 


And many have given repetition performances by request... 
BEFORE ARRANGING YOUR NEXT 
OONOCERT SEND FOR A COPY. 

The Presbyterian says :—“ The sentiment of the words through- 
out accords well with the title, voicing a strong and glad 
recoguition of the love of God. Lhe parts are charact 
by free and pleasing movement without being unduly taxing.” 

The Musical News says :—“ It is easy and tuneful, 


Peo weet an oe from the Scriptures or Standard Hymns, 

while the music furnishes attract: 

toe ms pend ive Choruses, Solos for all voices,,, 
Price 1s. both Notations. 

Sample copy to Choirmasters for 8d. 





“MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, London, E.C. 





JUST READY. 


NEW MUSIC 
wy. Ez. JUDE 


(Editor of ** Music and the Higher Life” ). 
GET RIGHT WITH GOD! 


New Soto anp Cuorus FOR Mission MEETINGS, 


END THE FIRE! 
. . Worps sy GENERAL BOOTH, 


NO CONDEMNATION. 


SpLenpip Tenor Soro. 


BEYOND THE Boor, 
LO. 
GOD MAKE MY LIFE. 


CHULDREN’s ANNIVERSAKY. 
AND 3 OTHER PIBCES. 
“The Ministry of Music’ Series. 
Price One Penny each, 78. per 100. 


Set of 8 Pieces, post free, Sd. 





ORGANS 


FOR OPEN AIR WORK. 


ORGANS 


FOR MISSION HALLS. 


ORGANS 


FOR THE FOREIGN FIELD. 
ORGANS 
FOR THE FAMILY CIRCLE.. 


See the New Illustrated List of the Universal Series of 
FOLDING ORGANS sent post free on application to 


CHRISTIAN WORKERS’ DEPOT, 22, Paternoster Row, London, E.C. 








Printed by Haseis, Watson ., 


Vinny, Lv., London and Aviesbury ; and Published at the Office of Tus Noxcevwwoanwr 
‘vaca JOURNAL, 22, Paternoster 


, Lenden, E.C, 








